


OUR MANTRA
A magazine made by photographers for photogra-
phers. A magazine where the reader is also a writer, 
where the viewer is also the creator. An open, free 
and independent magazine and at the same time, 
an incredible and powerful promotional tool. An 
instrument taking the discourse of thousands of 
photographers far beyond the social networks and 
be able to find real opportunities for the artist, op-
portunities making him grow and advance on his 
way to his personal goal. We want to be a meeting 
point between the different photography worlds, a 
link between galleries, agencies, festivals and pho-
tographers. A meeting point so that both worlds do 
not turn their backs but enrich one another.

We aim to create a unique and collective space 
where we can gather the best documentary and ar-
tistic projects of the current photographic panora-
ma. We want everyone having the opportunity to 
enrich their content through their projects and re-
flections, through their unique views, their incur-
sion into the spaces where life develops. We want 
everyone feeling free to propose and to express 
their opinion and in return, their contact enriched 
by a collective inspiration immense source thanks 
to a joint project from all and for all.

OUR STORY
Dodho Magazine is an independent international 
magazine, born out from necessity and with the vo-
cation to promote the work and projects of profes-
sional and emerging photographers from around 
the world.

Dodho Magazine was launched in April 2013 based 
on the idea of giving voice to thousands of photog-
raphers from all over the world. As a result of our 
passion and enthusiasm, we dared to undertake 
this beautiful but steep path, becoming today one 
of the most visited portals of photography on the 
web. These first years have been incredible, and we 
are proud to have given the dissemination they de-
served to hundreds of incredible stories and their 
photographers. All of them are now part of our 
community, making possible our dream of living 
and breathing within photography. Dodho Maga-
zine is what for our philosophy should be a real 
photography magazine, an independent medium 
for amateurs and professionals. 

OUR MISSION
The photography diffusion and promotion as a 
means of artistic expression and a documentary 
tool of our-time history.
A photographic expansion tool allowing us to 
share and grow together; an authentic inspiration 
box containing infinite points of view, a coop-
eration instrument that is working thanks to the 
community´s each member engagement. Our mis-
sion is to bring together in a unique and collective 
space the best of contemporary photography with 
a high-quality edition, a careful content selection 
and to disseminate this testimony among thou-
sands of photographers, galleries and photography 
agencies visiting our pages every day.

OUR VISION
Because photography is a vital need for us, just like 
the air we breathe, we need images and stories to be 
able to continue existing.

Dodho Magazine is published in two independent 
channels, our online version from where you are 
reading these lines, and the printed version, pub-
lished quarterly and that you can find in our store. 
Also, we continue to develop new fostering chan-
nels and new ideas to continue promoting new 
talent as only we know how to do it. Our team is 
constantly seeking new photographers with talent 
and stories deserving to be told to the world. To 
develop new alliances adding value and allowing 
us to grow day by day. The experience, the knowl-
edge, the technical and artistic quality of each one 
is undoubtedly the components that add value to 
our project. From Dodho Magazine, we are com-
mitted to the photographic careers of each of the 
photographers whose work and history we have 
published. For us, it is vital that the right people 
hear their voice. For this reason, we will continue 
working to develop new formulas for the dissemi-
nation of talent.

DIRECTION DEPARTMENT
contact@dodho.com

DESING DEPARTMENT
submission@dodho.com

ADVERTISING DEPARTMENT
advertising@dodho.com
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This portrait is part of the “Impermanent 
Masks” Project - To the dead who are still 
alive and can be awakened.

Using death as a metaphor for the percep-
tual losses that the contemporary world 
imposes on us and photography as a dia-
logue language, the project “Impermanent 
Masks” proposes an immersive aesthetic 
experience that begins with the capture 
of images, when the volunteers lie in a 
small swimming pool with water, and dry 
ice, when their senses are put to the test 
in a situation that metaphorically sets up 
a perceptual “boot” (Tact compromised 
by water temperature, hearing buffered by 
water, vision interrupted by eye closure, 
taste, and smell supplanted by the unique 
need to breathe), and by the proposal of 
expository action, when space is reconfi-
gured and a new immersion is proposed 
to the spectators. The purpose is to ge-
nerate reflection on how we relate to the 
world and how we less and less perceive it. 
300 people went through the experience.

ABOUT
Born in 1972 in the interior of the State 
of São Paulo, Brazil, graduated in Social 
Communication from FAAP-SP and post-
graduate in photography and arts at the 
SENAC-SP Center for Communication 
and Arts, where he researched
photographic historical processes. Taught 
for 8 years photography and Semiotics at 
Universidade Padre Anchieta in Jundiaí - 
SP.
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Has been working as a graphic designer for 
more than 25 years at AUM Graphic De-
sign, a company that owns and develops 
projects in the visual arts due to the pho-
tographic bias, which made it possible to 
participate in several collective exhibitions, 
such as twice in the “Mostra de Arte Digi-
tal - Centro Cultural Pablo de la Torriente 
Brau”, Havana - Cuba and individuals, such 
as “Les regards Numériques d’um Brézi-
lien”. 

Musée de Baux, Les Baux de Provence 
- France. In 2014 creates the experience 
“impermanent masks” and its consequen-
ces, as exposed in countries such as Cuba, 
Mexico, Uruguay, Chile, Italy, Australia 
and Malaysia as well as the main festivals 
of photography in Brazil.

alessandrocelante.com.br
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For many years I have been travel-
ing and documenting a wide variety 
of ethnic groups, often in out-of-the-
way places worldwide, photographing 
people with strong ties to their distinc-
tive cultures. My aim in doing so is to 
illustrate that, despite the vast diversity 
we see in people around the world, in 
appearance, traditions, and norms, we 
nevertheless observe the strong com-
mon core values most of us share. I have 
found that there is no better place to see 
these commonalities than by observ-
ing children’s lives.   Though the daily 
activities may vary quite dramatically 
from one part of the world to the next, 
children can thrive if provided with a 
nurturing caregiver and a safe place to 
play and explore.  Focusing on children 
also allows me to observe how cultural 
norms are passed on from one genera-
tion to the next.

To capture these glimpses of children’s 
lives, I photograph subjects in their 
normal daily environment. My images 
are primarily candid photos that try to 
capture a real moment, an interaction 
between family members or neighbors, 
a daily responsibility, or a religious rit-
ual.  My focus is on showing the world 
as it is, not as it was or as we would like 
it to be.
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This series of images are of Kazakh chil-
dren in Western Mongolia. The Kazakhs 
are a nomadic people who, after being 
chased out of Kazakhstan by the Rus-
sian Empire in the 19th century, settled 
in Mongolia.  They have maintained a 
strong connection to the traditions they 
have practiced for generations, includ-
ing seasonal migrations and their iconic 
practice of using eagles to hunt. 

The Kazakhs migrate with their flocks 
to look for pasture as the seasons 
change.  These images were taken at 
various isolated and remote locations, 
where an extended family has decided 
to spend the summer.  To do so, they 
set up a “ger,” which is a large collaps-
ible, circular tent supported by wooden 
sticks that will be home for the summer.  
For a visitor, getting to these “summer 
locations” is a challenge on its own. 

After flying to Ulgii, the largest town 
in Western Mongolia, one drives what 
seems like forever on non-existent roads 
in an old Russian vehicle that appears 
able to traverse any terrain. Describing 
the rides as bumpy does not begin to 
capture the experience. The landscape 
is magnificent in an eerie way; miles 
and miles of arid plains surrounded by 
the Altai mountain range, broken up by 
tiny bits of greenery in spots adjacent to 
a beautiful glacial river.  As I was expe-
riencing the bone-shaking rides in our 
vehicle, I could only imagine the hard-
ship of walking 100-150 [miles or km, 
choose one] km (depending on the de-
tours the animals take) thru these ter-
rains every season. 

Once there, it does not take long to real-
ize how much work is involved in this 
lifestyle.  From sunrise to sunset, there 
is something to do, and everyone gets 
involved.  Kazakh families are typically 
large, and children happily take part in 
the chores starting at a very young age.  
Attending the animals, chopping wood, 
making cheese are a few of the tasks that 
need to be done every day, though, nat-
urally, there is always time to play.  And 
one could swear that the children learn 
to ride a horse before they learn to walk, 
so strong is the bond with this animal 
for the Kazakhs.  Of course, there also is 
that eagle hunting.  Kazakhs use eagles 
to hunt for rabbits, marmots, foxes, and, 
if very lucky, wild wolves. 

12 | France Leclerc
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ABOUT
France Leclerc, born in Quebec, Ca-
nada, is an independent photogra-
pher who currently lives in Chicago. 

Her early career was in academia, 
teaching at MIT and the University 
of Chicago, but in 2005 she decided 
to make a change to pursue her pas-
sion for documentary photography.   
Although this may seem like an un-
likely change of focus, the curiosity 
and hunger for learning that had 
motivated her academic research did 
not vanish.  

France now uses photography as a 
vehicle to understand and help de-
pict issues that puzzle her and satisfy 
her passion for learning. Among her 
most prominent themes are culture 
(especially ancient ones), gender, 
and poverty.  Her images have won 
numerous awards, including being a 
finalist in the prestigious Portrait of 
Humanity Award.

The animals are used for food, but more 
importantly, their furs help keep the 
Kazakhs warm through the long winter, 
which is when the hunting takes place.  
During that season, the ubiquitous 
white snow makes it harder for the prey 
to hide from the eagle with its notori-
ously good vision. But even in summer, 
the eagles have to be tended to keep 
them healthy for their working season 
in the coming months. 
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I should say, from the beginning, that 
I have never witnessed the Guatemalan 
gang war. I have never seen anyone dis-
membered on the streets of the capital. 
I have never had a gun pointed at my 
face; I have never feared for my life. 
No, for me, criminal violence in Cen-
tral America was something that hap-
pened very far away and that explained, 
according to the media, the gigantic 
caravans of migrants that from 2017 be-
gan to travel thousands of kilometres to 
reach the United States. I did not go to 
Guatemala until the spring of 2018 on a 
humanitarian assignment to document 
food insecurity in the indigenous com-
munities of the highlands. For a month I 
heard stories of discrimination, drought 
and hunger. I saw children die, not from 
a stab, but from malnutrition. The par-
ents told me that there was only one op-
tion to escape poverty: migration.

I felt compelled to go back, to do every-
thing I could as a journalist to docu-
ment that other struggle for the survival 
of the indigenous people. I started this 
documentary photography project to 
try to capture the images that are the 
all-too-often forgotten companions of 
the vivid pictures of the gang conflict or 
the impressive avalanches of migrants 
fleeing north.
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I went with the conviction that criminal 
violence is only half the story that ex-
plains the reason for the Central Ameri-
can exodus. I believed, and still believe, 
that various types of violence persist in 
Guatemala today and there is one less 
visible, but as newsworthy, if not more 
so, than the blood and horror of the 
gangs. I went with the desire to contex-
tualize the great climate migration that 
has begun.

Over the last year, I have worked with 
two Mayan communities to create a re-
cord of daily life - their beliefs, hopes 
and struggles. I developed an intimate 
relationship with its people and I dis-
covered that malnutrition is not only 
widespread in Guatemala, which has 
the highest rates in Latin America, but 
has enormous consequences for indi-
vidual and collective survival. Children 
suffering from malnutrition experi-
ence physical and cognitive constraints, 
which leads to perpetuating the cycle of 
poverty.

I want to tell why those parents say 
goodbye to their family with tears 
before embarking on the trip to the 
United States, why there are unaccom-
panied children who throw themselves 
into hell. I want to tell the absence of 
those who left and the embarrassment 
of those who are deported for not meet-
ing the asylum requirements. I want to 
tell the story about the business of the 
coyotes who profit from the misery of 
their fellow citizens and how the remit-
tances of those who crossed the border 
served to save their children from ex-
treme poverty. I want to tell the story 
of the aftermath of climate change and 
hunger. I want to tell it all.

28 | Lys Arango
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ABOUT
Lys Arango is a Spanish documentary photographer and writer. She lives where 
she works, but currently is based in Paris. Graduate in International Relations 
and a Master’s degree in journalism, she develops long-term documentary sto-
ries exploring photography, text and sound, as tools to bridge humanitarian 
issues, migration, daily life, and explore how they converge in a historical and 
cultural context. 

Driven by research-led, self-initiated projects, Lys seeks to fully understand the 
lives of those she captures in order to portray them as truthfully as possible. 
Perceiving time, trust and understanding to be the key elements to achieving 
this, her personal projects develop over the years.
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This is where Iceland reveals its innermost 
nature. No people or no roads, no villages or 
farms. Only stones, sand, ice. And moss, lava, 
ash. Hissing steam and creaking glaciers. The 
roar of waterfalls and the threat beneath the 
earth. Here we find Iceland in its most myste-
rious and solitary incarnation—the Iceland of 
the imagination.

The landscapes jostle one another in this small 
territory, as if struggling to exist and proclaim 
their independence. Each wants to be the wit-
ness, the survivor in the history of this tumul-
tuous isle. So each delves into the original 
creative chaos to find something to stoke its 
pride, something to attract attention, to shun 
the ordinary. Here, the world of certainty ends. 
Here, we must imagine what we see, for what 
exists is what we imagine. This is where the 
Blue Desert begins.

The Blue Desert is a collection of pho-
tos that have been taken between 2015 
and 2017 in the highlands of Iceland. In 
this remote and isolated area, a black 
desert extends over kilometers of cold 
lava and fine dust. 

Powdery black ash infiltrates the inland 
deserts and invades the ocean shore. 
The mountains seem poised above this 
blanket of ash. 
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When the wind blows, the mountains 
float, enveloped in an almost transpar-
ent cotton wool, so light it seems to 
clothe them in the stuff of dreams. 
This powder is fine enough to let light 
peep into every crack. Depending on its 
mood, it adds shades of ocher, mauve, 
gray, and blue. But inevitably the raw 
black substance returns to its domi-
nance as soon as the light has deserted 
this place of so many experiments. It 
can frolic anywhere, whereas the desert 
is ultimately a serious place.
In constant inconstancy, this pow-
der forms dunes and drawings, craters 
and pits, makes ripples and swirls, and 
wraps itself around solitary stones. 
Tracks are traced with the ease of a 
child’s hand digging roads in the sand 
on the beach. These tracks seem to be-
long; they blend in like blemishes that 
formed naturally, long before human 
beings. This may hold true for some of 
them, like the tracks that lead nowhere. 
They refuse any outside influence, but 
their regularity is too clever to have 
been created by pure chance. Is it pos-
sible that a pre-human, non-anthropic 
Thought existed, which was guided by 
something other than the temptation of 
a goal, a destination, a result? 

Some people ask me why a blue desert? 
I remind them these words from French 
poet Paul Eluard: 

“LA TERRE EST BLEUE 
COMME UNE ORANGE” 
(EART IS BLUE LIKE AN 
ORANGE).

ABOUT
Samuel Feron has been photographing 
Nature for 2 decades, exploring remote 
and sparsely habited areas all over the 
world. He tries to go beyond what the 
eyes first see, assuming that Nature has 
secrets in itself. His camera was initially 
thought as a tool to explore a land but 
has become, as the years went by, like a 
headlamp searching the raw diamonds 
he will polish as jewels.`

46 | Samuel Feron
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Samuel has produced around 10 Collec-
tions dedicated to Iceland, each gathe-
ring images around a specific thematic 
he associates to the places he travels.

Samuel initially found his inspiration in 
Nature, especially remote areas as gla-
ciers, volcanoes and deserts. He has tra-
velled to Namibian deserts to capture d 
its red dunes of several hundred meters 
high, to Ethiopian lava lake for its vol-
canoes, to Argentina, with its glaciers 
and its high peaks, to the Chilean Ata-
cama bordered by huge volcanoes, to 
Bolivian colourful Lagunas that stands 
at an altitude of 5.000 meters.

He travelled to Kamchatka to climb 
some volcanos that look like monsters, 
to Indonesian acid lakes, to China and 
its karstic peaks, rice terraces and ye-
llow mountains, to North Vietnam, to 
Hawaii and its majestic volcanoes and 
lava fields, to the desert of Jordan, to 
the canyons and deserts of the West 
America, to the cloud forests of Costa 
Rica, to Indian Ocean and the Piton de 
la Fournaise at La Reunion. He regular-
ly travels to Iceland, maintaining a wat-
chful eye on the next eruption.

As the years went by, Samuel saw tou-
rism increasing in alarming proportion, 
threatening environment, photogra-
phing everything, anywhere, copying 
each other, in a frenetic course to li-
kes and ‘friends’. Samuel realized that 
more than ever, a close and personal 
view was necessary and orientated my 
work in that sense. The time of Ansel 
Adams where photographers could re-
veal unexplored areas is definitively 
over. Exploration needs to be personal, 
more complex. He considers that Natu-
re offers raw diamonds and the role of 
the photographer is to polish them,  

So each delves into the 
original creative chaos to 
find something to stoke 
its pride, something to 
attract attention, to shun 
the ordinary. 
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‘Series ‘Tale of the Blue Pear’   started 
in 2014, but it’s origins date  started a 
long time ago, in Nikolina’s childhood 
and lasts to this day.  Th e series present 
a search for our own  essence, which is 
embodied in the shape of a pear, in diff er-
ent color and sizes, which can be found in 
the majority of her  artworks. It presents 
a quest for something ‘magical’, which is 
oft en missed in the everyday reality, but it 
also shows us symbolic relationships and 
situations which are encountered through 
life. In these worlds anything is possible 
and the ones who enters them can be all 
they  imagine, as long as they enter  them 
with a pure heart. 

Th e story is divided into several chapters, 
and they show us various environments 
which the participants of the story en-
counter.  One of the chapters is “Gentle 
Giants’ with gigantic personifi ed  ani-
mals and their journey through the sur-
real dreamland...

ABOUT ‘GENTLE GIANTS’

Inspired by my childhood and love for 
animal kingdom I created   a visual story 
about a journey to imagined    parallel 
worlds which exist with our own.
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ABOUT
Nikolina is a visual artist from Zagreb, 
Croatia. She works in various techni-
ques, such as photo collage, digital art, 
oils and acrylics.

With her works she searches to underline 
the psychological and social aspects of 
our identity and effects that endless soul 
searching has on our lives. In her meta-
phorical presentations, from dreamlike 
landscapes and fantasy scenery  to stran-
ge and dark characters, creatures and en-
vironments, she uses the observation of 
inner conflicts and questions that arise 
from them, as a dreamy and vivid exam-
ple to show complex human emotions 
and drives as well as her subjective per-
sonal experience of the world.

Visual interpretations of animal fables 
with profound detailed  compositions 
in her signature ‘Tale of the Blue Pear’ 
series has been recognized by private 
collectors worldwide and  luxury venues 
such as Seabourn and Marriot autograph 
collection. 

Nikolina’s work has gained multiple in-
ternational awards and has been shown 
in numerous international exhibitions as 
well as several art projects. Her work was 
exhibited globally, in galleries and mu-
seums of  Europe, USA and Asia, most 
recently being exhibited at an individual 
exhibition in Paris. Her art    is also re-
presented in various books, magazines 
and publications, including the prestige 
“Lexikon phantastischer Künstlerinnen” 
by Gerhard Habarta.

Nature in my work is usually staged, 
and rarely as we can find it in real life. 
With  creating strange imaginary land-
scapes these giant animals stand there 
as a guardians of its beauty.

It is hard    to see what is becoming of 
nature because of people’s negligence. 
By placing the scenes inside natural en-
vironment, I like to show magical situa-
tions  in nature which happen when we 
are not looking. 

The scenes have cinematic feel, like 
some movie that is happening with  ac-
tors such as elephant, flamingos, gi-
raffes.. Although this time they are not 
in their natural habitat, but in some 
other fantasy world.

Shown with the positive, even humor-
ous attitude, in these surreal scenes 
animals    have important roles with no 
hierarchy, quite opposite of what they 
face in real life, unfortunately. They are 
shown in allegorical meaning, some-
times depicting personified characters, 
showing us the animalistic side of hu-
man nature,   in a world where they are 
the main protagonists of the story.

Th is is their story where they take us on 
a  journey to distant but familiar places in 
some faraway lands, presented in a dream-
like, surreal way. In calming sceneries 
these animals with personifi ed qualities 
act as strange but gentle giant characters.

Emphasizing the    importance of animal 
world, they bring harmony and raise envi-
ronmental awareness, they merge urban-
ization with serene nature, but also show 
us the diff erent point of view on the world 
around us.

By creating peaceful and harmonious situ-
ations and twisted animal habitat scener-
ies, which exist somewhere between ma-
terial world and imagination, I want to 
share my dreamscapes and visions.

My hope is that the viewer will pause, even 
for a while, and dive into these worlds to 
take a break from harsh and oft en cruel 
reality and step into these fantasies, where 
everything seems familiar, yet its  con-
struction and relationships are a bit odd, 
sometimes strange and dreamy and some-
times  just putting a smile on our face.
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Over the years, until today there are 
many young Sardinians, specifically 
from Barbagia, who leave their is-
land with the dream of becoming a 
jockey of the Palio di Siena. “Fortza 
Paris”(sardinian figure of speech) de-
scribes the “professional” life of 5 young 
people who are currently trying to carve 
out a place amongst the greatest jockeys 
of the Palio di Siena. They begin with 
winter work in the Sienese stables, par-
ticipating in small palios (paliotti) that 
are held in Sardinia, leading up to the 
Piazza del Campo. Some of them will 
soon become leaders while others never 
will, but that can only be told by time.

Beyond the narrative aspect, “Fortza 
Paris” tries to explain the strong bond 
that, for sixty years, has linked Sardin-
ia to Siena, a bond made up of horses, 
culture and tradition. The first genera-
tion of Sardinians arrived in Siena from 
Sardinia in the early 1960s, fleeing pov-
erty, illiteracy and unemployment. The 
young leaders of “Fortza Paris” are of-
ten backed by solid families who follow 
and invest in their dreams. They have 
not run away but rather have gone af-
ter their dream: that of triumphing one 
day, in Piazza del Campo and being re-
membered by the the true battle name 
with which they are baptized the eve-
ning before their debut.
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ABOUT
Marco Cheli was born in Siena in the end of 
seventies. His passion for photography grew 
up slowly through years spent working as 
graphic designer and he starts using a reflex 
with the desire of tell stories.
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